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Abstract: As in many of Dubliners stories written by James Joyce, but in “The
Dead” most of all, the protagonist’s epiphany is of great significance. According to
Joyce, a perception of the ordinary is changed into the extraordinary and significant.
For instance, a trifling dialogue between the citizens suddenly signifies a profound
and significant meaning to a listener. ‘Epiphany’ is his chosen word for such
moments of vision borrowed from the Catholic tradition in which he was educated.
The protagonist Gabriel Conroy in “The Dead” experiences the epiphany at the
ending of the story. Gazing at his wife Gretta asleep after her confession of her
grief over the loss of her young lover in her girlhood and hearing the snow falling
faintly and faintly falling in darkness, Gabriel becomes conscious of setting out on
his journey westward, “that region where dwell the vast hosts of the dead.” This
climactic epiphany suggests the coexistence of the living and the dead, their strange
association with each other. This paper proceeds to discuss this striking feature of

the idea about life and death in “Celtic Irishness.”

Keywords: “The Dead” all becoming shades the snow falling softly and faintly

in darkness the journey westward and toward epiphany

1. I3CBIT

James Joyce @ Him/NittE Dubliners (47 ) ViiR]) 1D b AERDZ I
BT, &0 DIFE%ED “The Dead” ([#EHBAH)) BT, EALNRKREBRT S (=
v°”7 7 =—] (epiphany) NEEREKEZ LT D, YaAf RZEIE, T<HY 5N
7o BE 2 b DIZRT 2RI H W EE e b DI LT DR O E R & B
DIWRZFT=H N v I HBOMLEENGHEY 253 L LT ‘epiphany’ (FAHR) & 125, “The
Dead” DEARXTA TV TN« avafld, MEOKREZIZIBVTI D epiphany % R
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T5, ETLEINDL, TANVTV ROBEDOEMIT—N T A DD EFFHRIZE LE o ToDF
EOBNHEZDRTELRDELAZEBINTTS AT ) =L, FEEOF TEEID
HEZFIZOBEVESNETEEOFELZME RN, HOBEBIIIEEO- S WHH~kh &,
[ZED ) FEOMRDEANS, BEIZEZDIBHDFEY RPHRIFELILDNITHER TEE
WEZDZ OB VEEZERIND, EALD (B EFE] OB TH D, KFEIL,
ZDOYaAAD “The Dead” Z FHARPY T L LT I ANEDEKHE ) (“the last end, [H5R )
R NE] BDEYT D) ZLICEORBOAEEDZEND [PV MNITANVT o N DR
ERFHICOVWTMREEZTTHILIHDOTH D,

2. PFHNDOHF (Setting out on a journey westward)

FRiX1 9044, 7V VTEEORIBOERAKERICIDEF DS ) A< R /31—
TFAWET VL LHRCHE LI KRE# S A7) v - avafid, =71 —KT#%,
BT MIAS T, ENLNoTA—NTZADLEFERELH ST A TNV T a—1—
EDEEEASND, YA TMIESLIRET ) AR TR bR FEZEDOTZO 1 7%
TRFT D, HEHDE oNTIZRoT=DIE, N—T 4 = o> TELY FICLE TR
WXEEZLTWEAA TV ZARBIZLIEEDETH Tz, BENLIRNTLS S [F—
TYVADTI) LI TAY vva - N7 — RERBBEF THONTWDLES L ZOHFHIZ
BRSO boTn5, BLELZAZVIZRV WAL T Y /L AT ALOEHEBIZA-
T, REPEWNCHLONES L AIZRRD, BEEORKIET~A T IVDEREATTRT,
FNUPELICEBECRTAA T NAVVELEORNVHICZ A LR v T EED, A
Tit, ZJVERIT =N A EEDHIK. I TENR2N 6, FRICKREDOMNNE L
W23k B, RICEVWHLRICEDLICTLEANEI D BT THHIEEXTZLIRN] L),
FD%, WORE T LEIIZT Y U THD, ATV ZAMPMARRE T~ A 7T
FoONEECE, ZLEIT HIELOEDIZRATED)] LW, BLWTHWTER LK
TV EERN TRy RO LIZHERT. TOFHEFHROZADO LS THD, 717V
INEFZOEEERTND ) BIZELARWIENTN TS 2, ZRABEGETICKELELD
EDRVWKYDELEALINEZEZD, TDOIH, BOIMIEVRITDIELZHD D, FIZ
FohdEoZ, YA TVTNVOEBITANT V FOENORFEIZE~KRE DDT,
ETSVLEDNS>TDB/ATA 7V 72— —BIRDEMICEDLN, EFIZHLEEICH
HERLS HEFL< L) BB EOFELMERNS, HOEHITIPo D EEDWT
ARGH
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It had begun to snow again......The time had come for him to set out on his
journey westward. Yes, the newspapers were right: snow was general all
over Ireland. It was falling on every part of the dark central plain, on the
treeless hills, falling softly upon the Bog of Allen and, further westward,
softly falling into the dark mutinous Shannon waves. It was falling, too,
upon every part of the lonely churchyard on the hill where Michael Furey

lay buried...... His soul swooned slowly as he heard the snow falling faintly

through the universe and faintly falling, like the descent of their last end,
upon all the living and the dead. (James Joyce: Dubliners, A Triad Grafton
Book, P.255. FHUIEHIZL D)

(FEREV HRD TN, . EH~OHBEOERKTND, T2, FHEO
THEIZ, TANVT Y FERSBERALE, BRBVHRFEHEONZL LD
AT, BORWEDEIZ, TLrOBMIZRE LLEY 2202V (falling softly).
DT TIE, BWRA LYy ) OO B2 RS LLEDEDS T
% (softly falling), ¥~ A 7 /v 7a—U—NRHELNTWVIEDLOEV LN
KEMOTHT RO ELESTV D, ... HoHITPo< Y LEH#HEKST
W7 (His soul swooned slowly), ERKRMITME Z D THZFHED 2000
(snow falling faintly), £ 6 DORENEIR LML, RRTOAET D LD LT
ELHODEIZ, EFLHEY 23525 (faintly falling) EOFEME 223 5,)

IOGETHICERTREE, HBAOEFDIRTHD, Thid, £79s & f 2k
HIZ B D FHEE (alliteration) VR TH 5, softly, soul, swooned, slowly, snow % L T
falling faintly Tl s, Z LT, b9 —oi. MERRE KT EEEKES THY BT
Z LT, £, falling softly, softly falling 3 & OF falling faintly, faintly falling T&
Do T, TNHDOFEOFITITEKRD L CHERBRIZHDI LONRH 5, Filxif, softly
& faintly IZEDOBEL S FE (F) 03 IRILLLIDZTFL] Lok CRETHY,
72, swoon & faint |F TRAELS 2 D) LWV RIBHEKRE > TV 5,

TATYVZNE TV EEFRFBIZEST20ES B WNZoTND, BT LDERIZA-
ERTFATIVZNER= T 4y I BREFICRY E2RELRD, HIENMOHDE
DHE. BT L ENLOENOFREMWETI LI, RN ESTZEOFEE
EMELKET D, 1208, Z7LED =4 5 Viddhic LOTZHIZEATZEE S ) (“T think
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James Joyce ® “The Dead” M6HZ 2 TS ERICHZI<HILELZEDE — [FAMITANV T R ICBET5 -8R —

he died for me.”) ®D—E T, ¥4 7 U T )LOEHMIT. 2558 [MhFnrr] OMRIZHE
DT> TS HEFICEHEIEHND,

A vague terror seized Gabriel at this answer as if, at that hour when
he had hoped to triumph, some impalpable and vindictive being was
coming against him, gathering forces against him in its vague world.
(Dubliners, P.252)
(ZDEZIC, HERE LIEBMOENTA 7TV o Vv ERZ T, THudd
T SR DBEF & B LT D RIERIS I EE D L, B8 L& R -
EHDORBEZICH LT, 2ONEFEHRICHZED, HIZH»->TL
BINDE D ThHoT,)

<A TNVVERT L HZIZHEDLT, REFBNCEEOREIC D LOTVWRIEL DL
EERNLZIZNb LAY, N LEDH METS I AEE <Ry L L
L, T EADMPTOTEREN, KR EHNND HBWVWRLEATLE S A
WD EULERTZDTHA D, TATVTNVEED A T VEHTIZ L DDA L
BHb) LWH—FEHICLEKEM, E~OKENHA, EIITBETOMLRNEL,
RIENHST-ZEERBL, BONEBEIZLE TV oloWMillZo/eDEA 5 EikET D,
MERNPLEALT, SoTWERAALEFHOLIBREOBEE RN, Y47V =
VIZZFDLFEDENED, [TLERHIFRELL RN EBRICEVENEZER
Mol T &, bR 72— —DREEE L TETHRDIEATITRWT LI
HhoTWiz), (He did not like to say even to himself that her face was no longer
beautiful but he knew that it was no longer the face for which Michael Furey had
braved death.) 4% 4 7 U /L OMIZERTHDIF, FY 2SN LW D iE LW
THa<, I TH2RV, HOBWERPT DL, [£5h, vy, BRIEELET U
BRInoT=Dh, ZADORITIEZE S W) BOFARERENIFELIZDN] &0 )d 2 &Il
HIMy FOZEIFHEETER Y, AVIADRNWI LT, ZOEEXTAND EWVWS T
EThHAH, [hEhin) EOHMRDOEANPBFEICAEE D ABIZMEADKHRFE D O/RIE
EIIHNCHMAX TEEIAZDZILOOVIREERLEDOTH D, 747 ) =V OE#
I, B2 WOl Z B ThE Z2E»VWEE > TEARADRENRTWND, DFD,
NEBEDHENRKTND, [FEHF~ORICHET 2RENRTND ) LRAMBET 27 (4 7
Yz THOELFE] OBRHNTNDIDOTH D,
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3. NIz, MhEirEFE) (Distant Music)

BER @Y . ZOREDT ATV ZAELEEL EonFIZRoTeDiE, N—=T 14—
B> TRTIMZAMN I TEDROXELEZ L TN T A 7 ) T UBRBEEOERICIT
DEOLE R ThoTe, ZIIXEDBEZIIHT D,

Gabriel had not gone to the door with the others. He was in a dark part
of the hall gazing up the staircase. A woman was standing near the top of
the first flight, in the shadow also. He could not see her face but he could
see the terra-cotta and salmon-pink panels of her skirt which the shadow
made appear black and white. It was his wife. She was leaning on the
banisters, listening to something. Gabriel was surprised at her stillness
and strained his ear to listen also. But he could hear little save the noise
of laughter and dispute on the front steps, a few chords struck on the piano
and a few notes of a man’s voice singing.

He stood still in the gloom of the hall, trying to catch the air that the
voice was singing and gazing up at his wife. There was grace and mystery
in her attitude as if she were a symbol of something. He asked himself
what is a woman standing on the stairs in the shadow, listening to distant
music, a symbol of. If he were a painter he would paint her in that attitude.
Her blue felt hat would show off the bronze of her hair against the darkness
and the dark panels of her skirt would show off the light ones. Distant
Music he would call the picture if he were a painter. (Dubliners, PP.239-
240, THRITEHICLD)

(A7) ) ER &I HE R~ e odz, Lo EBBEEMNZEE
ZBEDOIEB D IZW, —AOEBEHOY HH=0IZ, TN HEIZOZERT
ATV, TORIZRZ o0, BHALBIZATETWDHHELD AT — K
DFRLTLEE (TT7avy) ¢V —F2 - ELIOBWIVBARED LN, £
MWITEL o7, WRIZFTVICFEY 0o T, A& LTz, 147
VX VEZEDOFT ST, BASELEZ S L HEE2XIT/LE T, Lal,
ROPEBRICE Z KB LEVAVOEFIS, 3L A LHERNRVDE T,
T IO ENENDOBE L  BHOFENE) EhENOFHRE ... 1
FZEDD TNV IC Lo L7, TOFENESHMEMERA S &L LML,
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TbLEORERD I, BEAOEEIZIZ., HIENBAIORETHIID LD

7, EHES LR END o, BB ETRIZOZATAT, X200 FRIC

JEEASTNDRIIVDRDEDDEETH A ) H. LBITA DI S THI,
LLEMNEZR Cho/e b, HbORETKREEMEIV, ZOFNT =L b

IEIRFR I ZEDED T U XEEFE LR, £, TR — MDA

DRV BABDF2FE EROE DX IICTB7EA 9, L7, »ET
FEI. b LEODNEFEE o7cb, TOREZ AT LD,)

BENBHRNTL D A=V 2DLK] EW0HITA ) via  NT—-FORF%
BERNLERRERL TV, HIFEOEREEILZLLRNT [—ADLK) &L T
W5, I—AOLBRRMNOBVHH-0IZ, ZNbEIZOZEHTA TV, (A woman
was standing near the top of the first flight, in the shadow also.) &DZIFHITILR %
RS2, T THD AT — FOREWETY hHERE LT 5, ORI TH
BIDOLIBREHIS LMMEEEIAETOEEL LASMNERE > LI & 720
LRSS, FLT, #0#% NIshn, e &EEE%) (Distant Music) 41T LD &
x5, distant (X, 1. (BEEEA) =, (B2 Ev, Bo, 2. (F28) »¥ (%)
7R, 3. (BN @, REDBEKNRSH D, BEICTA TV ZNVOEHIT [hEhiz]
EDHEEME RN OIEENE D HH~OfERT. TOEBRIIP- Y LEDWNTNL,
Distant Music 1%, [22Z072) BT X207, HDWVIEEFADT A 7Y =)L

Lo TIIREHED T ) FREVWIBKRTHA I 0, TNTEENLDS SRX
THAI0% LLFATIVZAOEIZEMIZ TSI THIATHWRY, £TDO&
ERENASICHZZADDITAEFE LEELRFODITD (0272 EOFEZMIKED
=BT THY, ZHIEEDOTFRERTHA D, Flo, EDLAZ R T “a woman” &
BT a0k, EBIEXZTOLO LA ETIREL TV, ERIZE I TiEe, EIZ
EESOHMSRWELNRER DT L2 BVNHLEINDORED I T4~y T Ay —
Y ORITY FIRTIEARDAS DD, DE Y distant relationship GEWVEER) #RL TS
DTHAIM A=V 20K OF=TV LE, TANTV ROT—N T A5
WZH BINE 72BN, HE L OWMICEENTZRAL 2RO TSI 222y b #i EICF8
EROENZTANONTHRICEDEERBEZRKSTAT—FTHD, ZOHKELLA
WWLTWrew A7 s Za—Y—iF, RFVRICHZRAREL 7 L2 IIREDONNE S
F5, HEIC, BN BH#OTTRECESIWH~EESA TV ZVEFIFIE, 7
LUDBHIZ, v x U OREIZEDL TKER-TEDRBEZRZD, TIXELEE
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MESFET, K () BEEDLDERMT D,

EREBIAF, TR < M) 2RTEIOAFAICHTLS D (THRHE), dark,
darkness, shadow, gloom 72 £ Toh 5, Ziit. “The Dead” 2B T 5&EHED I T A
VY7 R HIHES. TR, BEICEVESEONENREELMESRNBL, &
ETHITATIVTZNNR, ETHDIVA TN 72— ) —DHFRICWE RN LS5E
DFRTHAS D, £/, 5IAXD 6 — TITRHIZIZE, BERD X 512, HBEOGE THEkEH)
WCERDIS s DFAEA (alliteration) ZIE B A 545D — “Gabriel was surprised at her
stillness and strained his ear to listen also.” & 52, 5IHXH., 64THE 1 21THIC
& % “listening to something” & “a symbol of something” (2317 % “something” IX,
COBMETIX. T A7) 23T o £ VB I NRVD, TRES N D ANEER A,
Thebb, BREDOI 74~y 7 AIBIT S ROKLFE] ZRIFEEZRLTNDIO
ThA A9,

4., VaAAEN—2EEARZR KAK%%QL (Unseen Relationship
between James Joyce and Lafcadio Hearn)

1904 T, TANT Y FHEDY 2A LR VafRETTHT 44 =2 (U
RINE) 2k 5T abigyear .\ 2F D  TNELESTZEHRTONERIHLDOETH -7,
FFELIO0A, PaARIEDES BIZHMV BT/ T « N—F 7)) (%IZEL LTALE)
EHE-oTI—m vy NKREBICHRILo 72, 22K ThHholc, —FHN—EIFFEIA 26 AE
ALT14FBIZ5 4EDEELZA L, BIEIZE o> T, FleXFDOELZT VL
HIFE DR T PRI DO KERIZ [\ 2> 2 7203 FEMIL B OE T A VT v RO ThZE T &)

EPOREONIEELZMERNONEEET D BHHF~Off] OHBETHoT, F
K, BEOXFEFT_XTEBTANT Y ROET Y VEBRERIZLIZLDTHD, —HkE
. BERBAZRAEOKRDELRL T2, BEELEZEETEATEZEVIZENTYL
(DETE] bOERUNCTIHAAEKNDE L X ZHEEL CZREZHRICHS LD, Th
B EHRENTZ DI L > THHIT O, L2AT, YVaf R (F4T7YV=n) O
HBEZRLIZHON (B THHIOWIRL, "—rDRE2RE T THOHMIZEY HL
TebDix THIE) TH D, BiFE. 2FVEIX, TALTFTIE1L 0ESD £33 04
SVICELZDTHLVLEDOT, AFva@E»odt L T ABRICE > TEXAED S
NTEADOLIICEIWNE IR THD, —H. . BE BT 19044 (BHIE3 74)
9 A 26 FEREKRAMRDHETHLEIC L B — 2 OIERICK LY B = RSN
DEIETH D, 2L T, [FE B tbiczhThyaa 2 (K4 7V xTn) BE

58
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Un—r (NE) IZLoT, [IZET&E] FETHYVRPOLZANDOLERZIED  Hi-ik
HER~DRL L ZRT, N—DIEEDFTH, EOEFTOREIZH DO —EMBRAEFITRDY
R, BITEYRACHD? 2T TREOLIIZENNDOT, b WELZ, HdH. WV
FHOMWRELDE L, TBHEELE, LOLARZI T, BEANTHEAEL &
91 EDERW, EOHIE2 THVSEWETHKRWT, FHITIFEAT AT EEIVLL
WMo T oz, FRHINA—UPE> TV ZDOFEHE LTV, [ZoREI~Lv Y
WAIENR LN TWE LD, BRZWER LIZEEW-DOTLL S, &EYRATES
BLTWD, LIAT, ZDORKNL 1 4FEINDIE-721 89 04F (BIR2 34) 4 A
ARERRE. N—UIEERIICBARD LEBATL, 3% 0 o - OIIEIERBETH - 7,
BIIANEICFE > THRIEOH P LM T, SRR O/MMRBOEIZTH WD L) 2R
EEZD, PHTHRBIUTHBAOREZ Rz — i, ARHEVICHIKLVELESZ
FoZ LiciT N, ZOETEBAKTZEVENO AL WO BEINTEZOT,
DUVIZIEBARIZBBDRAS T, br ) EBINTLERTDHEIIC, AR ADIZD—
BELLELZBIDOTHAI N, EWV o RERIZSTHDTHD, MK LTV
AR (AT VL) bERETH TBAE] L 1) IROFEEZRDLDOTH D,

N— X, FDFE Glimpses of Unfamiliar Japan ([Foin X5 BAROERE]) FORE
% “In a Japanese Garden” (THARDEEIZT)) OFEIZ, [BE2ETHWIL. SEST
BOBEHRRET, ZIMITET TR, HEFLLHELZ, BERVPLDOEH & L@RHMAE
72577595 (“Not from here alone, but from all the land the ancient peace and the
ancient charm seem doomed to pass away.”) & TS L. {LHORXDO—FiZ5H LT
WpH —TELARL, FRALAL, T2 EICTITHERICAD L) (“Verily, even
plants and trees, rocks and stones, all shall enter into nirvana.”) (Lafcadio Hearn:
Glimpses of Unfamiliar Japan, Carles E. Tuttle Co.P.384), 1E#2 (alxA) OREFE I MK
EWHT L, B, BN HEORAE IISE (O E TS5 .

VaAf RAEN—VORICEERBICLARENH > &V I FELITR VY, L LED
KRERZ EWZ, TANT v ROMAT Vv bRIEE BARRKE ORIZIIBROHEIBIC W TE
BERILEERHDHE VI ZETHDH, 7V MERIFHRROBEES Z ANBKROHF T,
B XFEEHEET, (380 26HETDHIVIIZONTHESTWD, [FELEEL
WIFTSHATLEIBEFEILLY, o T TIELK T, ETEHDOTHNOHD,
ZIHINIHLDERFIZLTEL, b2, < BL2TWV27bDRHDHENID
ZREICEFHLTHADOTIEHRNTLE I, /MEVENRIENEWIDIE, ELWVE
WHZEEFRERET, FhUE, FAVPAEARADBEETHEFEZTHY £9 ), (B
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M EFELIZE Hew

B [CARAl 5%, v b&in U (BLAARS LV MEE) %17, 198 8)

LZAT, FAL3FELATA, BERAFEMKEIC, ARILETEIA KRFOE LA
SHE L, UEERERR) LT 70T 44 - ~—r UMRNE) OFRIRALSAICE
DHBEMEPBE SN, TOPT, ARILEAZ, ~—r (NE) oZ L% 1z
FELODOFIZEMEIT AN EE-TWVD, N—UNBEDXFEDH D VITRBFHINIFRIC
BT, W&, FRODIWVI/NI RO X REEICLERIT I &, ok
WCEEB NGB EBES oI 6 < D0 Thed, T Lz ML B L 5
DIZFEENR Y, ARILSAIFE I, NEQFAZLZLDEHD, EEELI LD
LD, DEPREBOVRREICER ALY, RELTWLIR2EIANRHY ELE
2, ... NEZFEARNEDPBRBOMRNOEBDLINTELATEHRZVOE, FFTEX
£9 ), (P34 (199 14) 1A 1R, fBRHBHE. ARILET-/NNRILFESHR)

F6SEIFEXFEN, 201 4F2A 10 (1), HEFHFHK LSRRI, BT
Nl 6 SO RO T, FYE-TE & L CRIZNMAIE [7 4 V52 e /560
(BFFERE. 2013) bbb, 20144245 HOFEEHEKLET, EHIX. 74
NT Y RIEBDEZ =20 LI ERBNMLTNE, VDNETEOND Z LFICO L3 E
HEZMNT2l, BWNODINRIZRD, LV oADERICLENDISESN, EHI1IE
. METESATT, NERFTELNDIDEL, BEXONHINEEET, FhiFHRD
ABTHELONTWD LW EKRIZL |, BEEOMAIAZ, 200 9ENDL 1 4R, W%
HRIRTET ) ATHWIELEBBICFICANTZ £ ] 0 “SERE IZEZBEL. 20O “X
SRET IRBNTEEEZRDO T, ZOEMBRADTANT 2 ROB LR, #1238 -
7=

TANT Y RIS EREBHEBRERICBEONDENDH D, 4 BHHBMTA T DT,
ARTOWIEBNRED D TR, fh [0Ehie) TS&30&) M X, BERICEN
TIBNIERER XD, MRSADLIZ, BTRESERHRE/T2BM, INET
VLD, BZEEEEVOL0E, BHOEOSEHOERM, ST OERR, k<
RRMLINEDWTE~EFbN D, /-, 5B, ABE (FiEx) v¥F—v LHo
TRIZHNRD, RZELZ ATV REOEFZ DR KR ZEOILOL BRI HRT 5,
T OO TMUEBEEB O L 77 23— (Leprechaun) N EAEDOE ~7-F %
RRLTWD L] L) EaRENMIATL %, KROUGEIZE Land L, BRE O
B RSB, % 221X Leprechaun Crossing ((Kk§ L 775 22— ) L9
HEEEENRZEINA TS,

TANT Y RAVz2ALRX « PaAACTIATAF - "= bHIZHDLDOZH05
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NZEF &) T33RE ) RAICRARWENFIE LBIRLBEP T2 L THAHH, Va
AR (FATVTN) F, IETE] TEOEPRTLIELMERNL, ZOBEMIIEE
DELEITDORR~EFbLN, HlRIEEE~RL > TV, —FHh—id, AKE
THIEQHT ZDH Y RN D E D T/NMNRIEOENI R X 5 2EBHIIR Y | 27 (L o B
DOMERT, BAIZHP A TEINDILEDOLIITK LS ELLEIDIESL ) LK
T3, ZIIIEBAOR LD IREICxT 270 NEEDR 5 32 D, LT /—

FEHIT TSGR Y BEW B AR SN TZ O S H ORI D, £ 5 TR
A ERbILD £ 91,

5. TCOm#EZLICED TH E % (Living with one’s last end in
mind)
F—a vy RNIZBTARESLOCEO ZKFRIZe—~ &V ETHh D, BiEIIHE
EMRIINCE 2T, BI~FT~E, 20 Tf)] OmiE, BEOEELHDI VKL A
RAT, BREDHARELEDEZF Y v F7L—X2, BEBMEZE - T, EHRICEDRAT
Hb, Thix, ERLUBEOA XV R, TAVH, EHICHERANEER-TXZ, —H,
BEO NV ME, BIE R - LT, BENZR, HDVIIERMZREREZ RS, Th
X EDSRIZANI NEZBEELAZRL L, MERBOEEZFIZLICED T, Tan
HDUODNZ - THEZDIEERET D, TNT, EDDI, ENLE~DHER (A7 0)
FNAEB T, ATEDOBERMNEB L AR TH D, “The Dead” OHRFEDHZE T, EA
NTFAT VTN EET D (R 2. Va A 200 [ZT77=—) &H/=d, V3
A A%, TO XD RBRMP THRERE®Z b ORMHIERICIEW LT, BORZIT L
U v O EEDGHENPOEV-EHEL LT “epiphany” (BHIHR) #HT W3, 0 [
BE] L\ 9 2, BHIBOR L, YA 7V AR nET NJUREE] <, MEH © T=
TART 47 BREVFAVZY AN LTEETERLANENLDL, BEOHIZEY L
XHBEMRONETEFIZNIROAT, BREEDTXTOEZENEE LLE@bE,
ENLAEEZRBELT, RCOVRBLOANEZELIRLERLIZZETHD, FHIETFEXI
TV NIBBRONEBTHD, LZAT.ZOFA TV N IRE HE0NF =77
=—] IZEEND “their last end” LW IHIRBUL, 7 UV AR« RX—=FT s DEFTOIE
HEEEICBET D, TANT Y REEHD A Z LA L (Mount Melleray) (2 & 2 {&ER
T AEEMED FOFTIRD | BHEPHD.EVIEENH D, TIUL A TRk bo
T, BEOFADILLIEREZEL D LTHETOVED2THLIN, N—T 1 FEEETDH
HEE—H MR DOETHDAT YV —+ Vx4 (Mary Jane) (FFDHEAL LT, “The
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MRS/ ULE F6 &

coffin is to remind them of their last end.” &\ 5, 2F VW HA DA OFIZH B [FE)
(IRY) ZEEEL, WONEDIZFAELEID 3] 2RETHETLELEE . Thid, £&
W2, BBOFA TV ZADZE T 7 =ADFKTHS S,

LIAT, HRT2006FRNDbKRE Yy FEFITTND [FTORIZR->T) &)
Wi, BCKTiE, LRI O ZDEEBEBOHKFNCWNANASREB DT 61, FlxiX, 7 XY
HD9. 1 1 EERT o R BEER L TR TE L, AARTIE., FFMIANAR
FBICRL, BHEDT T, 7/ —LVEKFOMINEEIARK>TE, LITAT, ZOK
FOFEZFIZVELICDho T, —fIckd e, TALVTF U FADERBTHD Y
WERAND RVA RFAZL>TELN, 19k, TALT U FARERDOY ¥ T4 E
HLEED DAL TT A ) MR LI, £O%EEM A 725 L7725 LU, Aine Minogue
EWISITANT v ROLMKFDNIK D Do Not Stand &\ 5 RO HKEE & EEH OHIER %
2B AT S,

Do Not Stand by Aine Minogue

Do not stand at my grave and weep. FLOZEDRT TR TL 72 &0,

I am not there. I do not sleep. X2 ZiZidnWEREA, IRoThRA
MNER A,

Do not stand at my grave and sigh. FLOZEDRTTENRNTL I,

I am not there. Do not cry. Xz ZicnER A, (72Tl
EEW,

I am a thousand winds that swiftly blow. FAlZ—TF b DERE & 729 |
I am the diamond glint on newly fallen snow. fA X% A4 7E > RD L 9 12HE<

BT,

I am the sunlight on ripened grain. FLTE S T2 BHALZE Y 202D B D
RN

I am the soft and gentle autumn rain. FAUIR I L ZIEHEI KT &0 F
RS

Do not stand at my grave and weep. FLOEDHI TR RN TL ZE W,

I am not there. I do not sleep. FITZEZIZIIVWERFA, IRoTRA
MOER A,
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T MERNST A NVT R
i,

&5 Z

TONRLE, RIS

Do not stand at my grave and sigh.

I am not there. Do not cry.

When you'wake from sleep in the early morning hush,

I’'m the swift uplifting rush

Of quiet birds in circling flight.

I am the soft starlight at night.

Do not stand at my grave and weep.

I am not there. I do not sleep.

Do not stand at my grave and sigh.

I am not there. Do not cry.

Do not stand at my grave and sigh.

I am not there. Do not cry.

MEx5Z &35 D

L] Thotl-e FLT HEHD MHld] |
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FLOBEDH] TENRWNTL 7ZE W,
FITE TV ERT A, DENRNT
<TT&EW,

HRIZBEMOLLE
2B BE D 5,
RO =& S RAT DR E 2D |
RNT R b & BIERMIC L THE
ASEET,
INE ST SR
T

WCHES BAT 0220 &

FLOEDRT TR RN T 7EE 0,
FITZEZICIEVWERA, RoThRA
MNER A,
FLOEDFTEENRNTL7ZE 0,
FTE 2T WER A, BL722WT
TE&EWN,

FLOEDFTTENRNTL EE,
FTE 2 I WER A, NN T
<TEE&EV,

WEWBADNTELEDOL I RREY XAV H D, £
Tl RMNBZEITAEEDZE) EVWHZEEFETHD, TA
LT RAFENSFIELSSAT TV =7 DK &) Bl
AEENTZIENY ORAEBRR IR E VD T EITHE
Ty A EDEERRKITHE - T,
ERTWL 12
EWEHIABERL T,

ZHEPN TV D & DIz,
ERHETHo T, £, ERD

1845FEMD2FEMTLIOOFTANILL, A&
DIZHEM 1 0O 0O FANBNTTAY HRF—ANT VT E,

“EERNLR

WHICL-TEEIC HEXDZZ EIIINDZ L, BlND Z EI3AE
T BB T X 30 2% 0] 1T Bvvo
HWnoXEkod =& Tho7-, Lamentation, 372 H TEHK) 1L, i
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ETEMEIHIH D 22 W= AN TITbh X THRbhgT T&E e, #Kik. HBLA
AL, OO I &YW CANCERHDIRE N & Rofe, Fio 2T b ETITHERHIZ
HYVRRNZELER, TANVLT FTESHEENDHH, Wb 2EMO—T %5
NWTTS2R=UDPRETHMT, I FLATRITH, IKFHOTL oA
DEEAD EZTARFITON 2B EN, ZHITERTE o TR R Lo T AT
7o ETH, #RIZBMTI2ONRTANVT Y FTIREHTHLZ L, ©LAZEN
DEHENDEN) ZEEBKRLTND, EFEBY, TALVT LV FADKAZHEDNRT
RIMOTOADOEBICAEBE L ITEBNRRNLIE L L8355,

TANT FIZ5 xR MEEEBEXTZOX, 7V NADESRRNY o 77208, ik
TWEDRVMA RELH LT Y X MAOIBT DL ZA%MMLTRHE, Lk, I —
By NNORTHE—="O>ORBNBEFET IE L hole, ZOFTROEKRARILE ST, 15
EETE (EBBZV)) OBEXFTHD, 7V IO RKVA REOZEZ T TIE, 5] 1% TR
D) ERUCTUMRY ) E4T TRDD) LI BB 34T TEHEBIZY | 2HRT 5,
FURRMETIH, NEOHBBATHDT F LOMITHETHRFEICEY, FDFRICKHT 2 E
ELT M) OMAREELNTZ, TLT, i/ =X L0 AMOEEZR>TZOHE

WCEEN, NEOFEOENE LTHFRIZSE, ZTLTHEEENZ, ZOA = ADEE
W& NEOKEOMICHTNDEZ L LRole, FAVID [FORIZR->T) THHD
Do Not Stand TiZ. TFUIFEATEDOFIZR-TNEO TR, A&, FLiy,
BOJELR2Y, MEhhy, BiIZh-T, BEFLbERTo TS LE-T, EENE
BAyE—VaESTND, BREKFEL, BROFIZEELZRD B 7L b OEHK
REZTT BT, BEIZBRO—E Lo TEEFETHDOTH S,

VaAfADXEERZLD, TANT v RLFEORRKOKFRIZ, BxDANEDR, A& T
WHATZBHERUL, BARALBICHENTAEETVDEDELE NI Z L EK L SET
RERNENIATH D,

6. TRERE DB (Thought of Darkness)
“The Dead” OFEARAYF A7V = )id, BEOREI Y (shadow, darkness) (ZfFA T

BNIST2E7VEORERT, BAPEERLE 2726, EOKEREZRICHENT, 1
% Distant Music (13570372, DEFEFE) LAHT LIS EES, 0%k, xT L0
MEBICAST-TA T Y VL, END [HIZLOEDIZEEATR] 2> TOB/AEDEN
HzEE S, MEERL TRy NIIHELIEOFHO X I REEHEAZ R, T LT, W
D LEDZBHONZ T EFLEMELRL, BHEOHR~WESebh, 310 [HER)
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(epiphany) BT 5, ZOKREDOSGHEOER ., ZOBEEZ RN A7) il
DHFTEL,

Poor Aunt Julia! She, too, would soon be a shade with the shade of Patrick
Morkan and his horse. He had caught that haggard look upon her face for
a moment when she was singing Arrayed for the Bridal. Soon, perhaps, he
would be sitting in that same drawing-room, dressed in black, his silk hat
on his knees...... One by one, they were all becoming shades. Better pass
boldly into that other world, in the full glory of some passion, than fade and
wither dismally with age. (Dubliners, PP.254-255, THUIEHIZL D)

(bW ZE IRV a—UTRESA! HELENSGT M) v 2=k
ZFOEDOCEEDL IANERERSOTI I LITRDIES D, IFLOE W] %
TKHRLONTZZFOEEADIT—BA LD TN, £, MbR<, BOER. &
DRI LERMIC, EREZET, O EIZI L7 - Ny hEBENT, ETTHD

DD m we ot —ANOEY, BRTEEICR->THL, EEkic, BBICHE
T2 TP LY IE, ALEETHEYICHD T, BIREEROIRA~E S FRE
L7)

N—F 4 DRBUT, RIFTEMOY 2— Y TREE AN HELOEV ) Urrayed for
the Bridal) %%W&miZH-7-, HOFEOENRLE T EL2EZEAVHL T, BHMAH
BOEBKIZBITEDIEL ITLESL) EEAXTLOFTKLS, EFROFIHERTICIE
“shade” &£ \\9HEE (THEL N3 »Fd bbb, “shadow” LRLU T#] &) E
Ll bz T (ghost) &V EWRDH D, WEBIZTLELX IBF D “shadow” (. MR
Ll bz, Zo “shade” 1%, E%EDIEH (ghost) DIFRA~FEAAZNE7Z D “darkness”
(KR) & IMZFFEFOF] ~OFEKTHY  ZOEREEDOF—T— FO—2THAS I,

1972412816 0O HHESALM S T SO I 85K ) 38 BT B SO
EE O BRI LT, I TFE—KD HEOBM) ) —XxHFmLi, €D
FCRTERIE T4 THADICIREX EHNVELTRONLWIEERSH D) LBV, Th
1 O4FERTD 1 96 24FEICTEL oo KEIHA LR T, KITHE D7 O EXE & i
MR TICEEZIED LN TWEY, RILBFFIIORKEZHRT, KEOHTT
EOA-STmEWVWHIZETHD, KiZ [BEREK-T, KYDEEDRLEDBDLND LD
[Zhpotm) LEY . BEOKT, BobidEfil FROBVWEED, BEICOZTT
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EWV D ZED AT EMEZARIFER R TR AED TS KN LR, BREICOZATOR
MWEREIEELBERIFTRONDTIERONEBEZIEDT-, bbb, EbIT, THELDOEREL
EFELTLDMY LR L) R AEETH D biE, TOLEFE ZZHMWE S 21T
MITT2 B LIRS WDIEFE & DBR L DR D VWRKED L L EHEERMOF ¥ v
FT7VL—XTERIND L, ZRERFHFEFAD, L LASDX L ~DOEIFE, OB
DNELRODPLNETIRMABERNH>TLNDRET, ZOWREIZIT THREOEAE)
BHOLRTRDE, ELTWVD,

HEEDORMREZROEMZ [72T0E] Bdbd, KyBRAFTEEN T2 847>
TZENARM (ZWA) 1. BREROBKTHLKE (RUHL) hoEFEEZT
Do KEADEDEFNBEIZ LD, FIMFITIR o 72— 2. SO FFFIZE L < BAA
EICHlxs, TLT, KHESTFLRILFEREOA 2 ZBOHT, BAOKHIZ
M EDLOLALEA D, FHOEIL, FAEAZEDS> T DHEVNMR, 25 LTEDbD
AbDHW] LEED, ZOBEIX, 19 7 4EICFBESIEFIEHCOREIN, TH5E
WCANTIZE DI AA—hAKEe v b LT E RMREBESME L LD TH D, KKEE
BRIOBELZ X >TFIZ, FBERREMTO [ZoZEoft — EMIEADE] (1 24F).
%ﬁﬁ%%$@rﬁwtttmmju4ﬁ)kwot\%@iﬁwﬁi¢ﬁﬁ%ﬁﬁu
L7c T ERBRIE ) 1BV Zhh 7o, BBNT THIIT 2872 < THTA LR - T, £
BENNCRAD LV KRR boTE, hoTX TR Eomb D%k
ELTHMET 2BENHTE TV LICEXET) LD, (HEHM. 20144
11A9RH, ThARiZEF- L A £V)

2014 10HA30H (K) 221~2 21554, NHKHRAT L EEME T4
BRAF N — R —DRERNEZLD - TALFT U K ~ BFO—EHM400 0
DEELEAI ~) BEBRENT, TALVT Y FOBEEICH DT AT ¥E (Iveragh
Peninsula, #@#: Y > 2«47« J —-Ring of Kerry) ™% 15 U +—> ] (Derrynane)
DR TIE, AIRTRONDEDEMRBARDBADKI 1 0fFD4 00 0FICHNIES, =D
12, RKREO T =N RRED Gold Tier Award (tier 1Z L~V % RT) #ZH LT,

TETEDICE, ¥V — =7 AN A « Z)L—7 (Kerry Dark-sky Group) D if #
BRORBNND T, BEDV 2 ) — F—F L FEANR, ZOBRDFV 52T 57 L—
TEML LT, Pa)—ESAEY—F—L LT AR —F U ¥ =R ENRT T 4
TELTEBELTWD, Y2l —SAE, 1 TEMEHL 7Y b2 ZICBiEEL T,
SADFHEZETTEIN, 5oL THEZ, BREBM-TLBEIICE VDT 1=
IMDEFN, MbRE-TRH-TET, Iw~v, KT ==, RTIE% ! &
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RETULSDTZEELR LT, EoBRENBMROEICHS T\ e, TN E 0T
T, TV 2—2HETEHEORNBRAXS, ZORBIIZZZMERH D ER3E, o
STV ZRRLU, LTODBIERLARWE D, BIZIEIHNOETZ FTREiZL, ESICh N —%
FFHEIF/LTCEbol, Tz, FloRBEBRLETIE, BHERLV LEFHT5 LED
BRI Z T2, TV = F =T AN - ITN—TD—=ARY v 7 - H L XEA (49) 1%
Do TITANT v RIZFEATHWZD, MEFOTZDH, DIWRETDL-D, MBEELE
FEZOHIIB-oTEL, BLEEZRIT-RTITANT VNI L TEEZWT-HmE
ZBRVED, KARELWVWAZIASIK, ETORN->TWD, EE I, B, EDO/ME
ICHRZ T TBBRORLEEEDL L ThHD, Vo AT FEA (5 3)
X, F7 Vv Tarta—4—EROEREICHEDo TR, BxHE<MZ LI
HENES L, RENPAZRLEERZLH-T, 2000F 2 At 2fFOTIOMITE -
T&EF, BITITORAEEHIIRIETHEBIZOVWTHREL TV DA, BRAICHEZELS &
AEEYOTIEZEITEE, IUhEE Ty, MROBRZELZ R EFRALKIFES. 2
NRHLHENSEETND, FESLIHATLRELEBICEETND, NEDOERD Lbhro
TLBE, YUVTINAREDIZESTNL, EEXNRE> T, AMETRZ MR
ﬁ%wao?U%—V@H@%%Kx&u7vy7t—w&w5%ﬁ®m%ﬁ%éo6ﬁ
HLOREY OEERIENRH Y . SIEHELEATIENRY, RDVIZEY BBAERDONT
Wb, FO—D2ThbB7 4 (puffin, =3 /Y AKD) I, LVICErRHDLH
MERE 2RV, BIZENT, EATLED, EZAT, TAXTHERFEOALIT, T0O
KiEEmbo TEETE, KBOBE ALY TR A, ZIVRRERHE OfE
WEMmbOED, 2. 500 0FROAICHONTRPRECH T ZRL, BEE, A
DANERELES, TARNTEBIZZOLI>RAENTO00ELH Y., KD ALN
WO bELVWEICELPNEAE LA EZE - TV EPABRTED, ST, KR
BIRFTEZDE. TV — e B— T AAA « TN—TD—AN, X"—=T U F =D)L —
NoEL (64) Thd, WEINV—TEHTEELZHLELTND, LA/ A—OF
T*"E—::T*Eiﬂ’(fot::f*i%f%f:o7¥4T§bﬁﬁ\ﬁ$—%&:$-‘5f%to
196 7TENS 4 TEMATTHNTE, AFEEZRIATRITTDIFFICVOLEZEZ A
EFTEY, TAERHEERT TSR, dbOREOHEFITMIrRH DI, 227
F—r T, 196 3FEFTERN Lo, Th, ERN2 &, AMT U FITED
FODLENRHZIT, SWLrotz, FHOB, 2R T, MrR3H5. MTHLOMN
LEXTWE, SHUCRVRELO2OHIMH, v1 7L SABBEVZRVRLS2OH D,
FE11A22H.KENADEBT.FOROMTHRE LIZ2ZOFE, RNED BB -
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7o 5 HbHNEEZATHUICRSTONEN L, v A T NVSATRZR EF T oo b,
THIEERELEAEILB IR P -72125 9, KFHOF TR BIT/NS REFEL L
ZOBMORAEE O L DIPEOEBLESAIROKDLY TE S, TBEHOHECH
LR H DITLBANANEEDE LT,

7. NECHFEZ2EA N E T N 7E M E (Ghosts which made the
aspirational in life)

WY . AR S A, TAAT Y FICBdBT—2 b 4% [S8%%] &
ENI-EEARLRD, ~—r N\E) 12,189 34 (HAIK264) 10H 1 1HIZ,
HAMIETIZEECHZL2EEADFEEADL « =)L« Fx U N LB TTKRD K
IRFM () BEEXEoTZ, TNILFROBARERET I — 2 OHEKE VD R
EDEOI>RbDOTHoI,

What made the aspirational in life? Ghosts. Some were
called gods, some demons, some angels; they changed the world for
man — they gave him courage and purpose and the awe of Nature
that slowly changed into love; they filled all things with a sense and
motion of invisible life; they made both terror and beauty.

There are no ghosts, no angels and demons and gods: all are

dead. The world of electricity, steam, mathematics, is blank and cold
and void. (Louis Allen & Jean Wilson ed., Lafcadio Hearn: Japan's
Great Interpreter ~ A New Anthology of His Writings: 1894-1904,
Japan Library Ltd.,1992)
PN NEICHLEERIETSNTZOTL L 90, BETT, £O—H
FR L BT, EEE, RELOFENTWE L, O ZZENA
DEHZZOMDOEHEEEZ T NEDTT, b IEZNACERE BB
ZEZTNEDTY, BRNORBEZHZ, ZRIERH TEICED T,
WHZEBRRAEDTMEEMOBRE LIFED & THIL TV, #H6Z
DR EEEED LT TY, bITRWE L RKESERE LM~
bWEFA, TRTHICHEITLENE Lz, EREARLEFOMRA
BELL . ®i< | ZEoiETT,)
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nN—r (NE) OBRBNRLEAI. ZCONA—CDOFFEORNEFELERLLd> R EEE-

TWb, TBFUIAEZZ2HNEZ 52 TIND LERFIC, AR BRE R LT
RN ERHZTINET, DI =R FOWFIIMERAIZE NS Z L2 NEITE -
TVWAATTR, TUZ v T4 OMREEHIZEMIATTR, ABBTRTE=22 R
BV L TOVWALESTNIDTERS T, BRZBMTD2L 050 &I —DDHR
WREEI EWVID, ZFRICE > TARMPHME I ZRDRNE NI ZLEHITIND
EHIRENTBHATT, (T=A—TarBl [EVSHLOT VYT 1] EHE1YITH
LTORRIA v 2 a—T, WLFr—=a—A%A k-CINRA (7)., 20104
7H23R)

8. BHDIZ
CxA LR TaAAD [FEEBHATZDL] (“The Dead”) #FEERPWOATE L Tk

FTTDTEEN, FEAXAFA TV T« avof BEREBICRRT DEMNEBR, 2F0
epiphany (=7 7 =—) ¥, WEOHPT, 7TA/VT7 L RTIE3 0FELVICHEY LED
EXONFTEFICHEDLN T, HENIRDEFHICLEEDE, ENLAEZREL TAL
FROVETRLETS. BIORLEEL] OBOFNTH-T-, ZHiE (7L AT AL
Sy M) OBERFEETRTLOTHD, VaA AbABKRANNRNEZRSTZT T
Fadon—r b BUFALMOMESLSTANT Y FAE LT, R Mz x5 [
FiFEBEE | LBICR X7 ghostly 72 BHITEIEIZSRED SEBURIZ KR LT,

S ORI, AR, BEOMT A LT RhbRbES HNBROMAAD L DT
Hbdh b, [FEOBE] Z2HMICERLAERTE-RIZ, IBREICOZLE WD Z &0,
(A7 EHE 2 AR IRH 72 H A~ TV RS LTS, BERIICOZ A TORMERSIZELE
TV TRV R S5 TENDOREEREEZEFEL TLIKRY IR X 5k
SALEEIE, A2 FMVE ST hERS RV &L Taid, BE. BEREZEEICL
THLED DN TERRFHEENBEL S LTV DI EMOFEEICHOhDOhOE#E
miTSE 2,

—F5.2014810A30H (K),NHK®RAT LETHEBREh/IZ Y — X% [
A FAL ) TR, FEOKEZEICA400 0HOMROBRNRRADZTANT > NEHET A
RoxEnEKN (5 F—2] (Derrynane) Y EFbhiz, WMROENRZ D DI,
MR L THDOEIT OB M LRV E I LR TH D, BHEICHZES
L EXYOREE ST L TIUUEE bz, BEE2 R EFhE #Z<Ivnbd
FBLVARETEALORN > TAEETTHLND, ENATLLIFE D,
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EIZAT, F7AT 4%« n—r UNRNE) BEANCEE L bV ADFREEST,
TNECHEZEZAIE TN b OEFMETTN, 40EICHATLEY, BREARLE
BFoOHFIIE LS, Bz, Zo208TY) L8V,

LILHOIE AL & LIS N THR LI S DEIERY, L L, ZD%HEE.
BOOERERWD NE@MrEsZ Li3Z L, BAVICW B MOFEICEEECRD Z
ERLV, —F, BEICFEELS & MRV EEZ SN, HE-VICBEREDR DR
MEZEL, @EITAZRV, H5VEHMIZRWEEEZHE L, b ORRERLEOH
HRREICRZTLDHDTHD,

B3d 0 . EHEOBEEZNNTHES (3 —a v 3K E00ICLEBET. £%2E
YD LICHER B ERERDET CELAA TV o ARNEOEA LM E . EEIC ()
T BOFITHEFEME 2285, “The time had come for him to set out on his
journey westward.” & LOHFTKEE, COROEEFBLEDTE 7 7 =— 2 RBT 5,

MR 22, RTE-ROE S Lo TREZRENARTH~ED TN bDOTH
D, VaAfZRbN—VETANT U RFAELTEELTWEEBATH L EZ BN,
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