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‘He has no immediate predecessors; and though he has some imitators,

no real followers as yet.

MEAEEROM b 7e <, BB S T b ¥ REOBYE L v GED
DTH5bDo Li LEOHIC H Lo iz s

‘simultaneously ancient and modern’
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LS ETHD Do HIEABWTILERNSWEERTHD, €2 MY
THIRRDO vV —Y o FAUPNHE BT IELLHREH B2, —HTiX
FAERIC BT TS BB BERPFHC R O N B OESHR ‘anti-real-
ism’ [REHEFXH] oAb AEIh, BIO/ER Tix ‘self-destructive
impulse’ [ B OB EHET | (E3) OMELRETF h, ZOFEKLHE
O T2 OPRS LTRGERES 0 it > T o FlE~—F 4 B
MOKEREE Y, BEESOWRINTT IO DL HIAHWE Z
DEVWIEAETHETIIDOEELLNR D,
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ARICERE~ Y 5 ¢ — FORMBAH L\ 5 B LOFEAL > ¥ D & 5 2
bhdETEREIhD, #FROFKEB. C. A=V y 7D L 5CID
CEREGONHFTRLEFMETAELH D L), ~—F OB T
CHIHFRDO—ALEZHA. J. X I7—-FhROIICHEEL T2,

‘Henchard—stands at the very summit of his creator’s achievement;

his only tragic hero and one of the greatest tragic heroes in all fiction.’

[~ 5 — FEfEE DN AOERICIZD b 0 CH o f— DA
BEHD, TRTD74 7Y 2 vORTERIERRERD —ATH
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DEZOYECT LB X D IEHRECEN D BERE L o Tk A5 — FOE
BRL2b0THS LERTIHUFRALT) 3D %o LHLA—V 1Y,
VamRynymL, A7, 7ol 1 EORBETCHEORRELE
2 BB AWEIRE B e e~ — 5 4 D OB RS B Tk o e &%
L5 TnEL BRALE 2T, M. D. ¥ —~ 40RO EENEY MR L
EXBTHS Do '

‘He was too much a child of his time to remain unmarked by the traits

of nineteenth century art.’
MERK Y SWORROFTH D, I9IEEMOEEIT L » TR
%hf;bx’é‘bi%ﬂfgﬁ) o] -(E8)
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Bo MEEFE] #E e =T 1 P BHO—EAE TS & THIR
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‘—an idyll of Dorset country life—a pastoral in prose’
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o EELLBFRID LB TH 27
hECOBMERRMLEFLENTELTHS 5o BIFD/PFII—
BREAT OHEECERS D O EET, '
“The conception of the novelist as a complex and difficult artist writing
deliberately for a trained public of ten or fifteen thousand readers simply
did not exist.—A writer either achieved commercial success or was, as a
novelist, a failure. ’ :
(—Fr—TAETADINEE>ALTEY BEL LTESEHECHR
BEMRELTONHRRE D ST ES FEELIRD o7 o RS
FAEMCRE) T 52y 7P HIER & LTRRKR ofc] (GE10)
DTHDo DE VPR —BABCRELHRETZEAEHNTH D,
o TREZFIABI DOV TEC LWRERHK O TE» I, s Ot
B THRBCILb TSR/ ofco ~—T 423 TEHB I ‘a
good hand at a serial’ [ XYL EEBIC I TER] ELD CHETS &
EoTWwkDd IOMOEEFLWESLOT, EFEOELEDI DA
B EEOHEHEE 5 CIRBLRE LTI DTH S,
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FRHEORAEZERI DI T T LR TE b o2, ZofeRET
HEBEEL [RB] & THAR27Y vy COBTR] 3t &L Th T TOIER
EDERNI-ED LRMTEDLTHS S, :
FPT TR CHEE-ELENZDIEROEETHD T TRL,
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VREOHFICESh, b L0EE LLBBRICE—EOKE S 2k
I, ShETOEDWEREEBABELRREOLOT, #LT—
ek O Bk L B E U B X 5 I BRDE T e RTET THED
LUCEFRFOREIFE IR, HFROEH/LE 2T RIL—Y
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FYOEERE Y TERTE, ‘

‘—to produce a great tragedy comparable in some respects to the

epic, dramatic or narrative masterpieces of the past.’
(55 ACETEBEOHERD, B0, »5VIBEOLMECD

HRLS BRI F D HE 5 ] (a2
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‘Michael Henchard’s will ' ‘ i

“That Elizabeth-Jane Farfrae be not told of my death, or made to grieve
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on account of me.
‘& that I be not bury’d in consecrated ground.
‘& that no sexton be asked to toll the bell.
‘& that nobody is wished to see my dead body.
‘& that no murners walk behind me at my funeral.
‘& that no flours be planted on my grave.
‘& that no man remember me.
“To this I put my name.
‘Michael Henchard.’
F=Arne~vFr— FORFR
RO =Y FRA « ¥z —VRADOFERMOETELERLVT &
[FHEEELTIORDERNT L
MO L b DL E RER T &
TREEIEINC DB T &
[FADOECEEXEL T &
MO & SRR ERRBICEDIRN T &
FrehieE47%]
‘ <A TN e NVF p— F (L)
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C DRERCEADERYEL, KOIIEE-THB0bhL L 5T
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‘He has achieved his purpose of giving a novel the imaginative force
of poetry—and the greatest poetry, the poetry of Job.’

MM e i 2h dRIBERRFE = 7RORO MG IY

Ex% i) BRRER L] GE14
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Ax] OFReBbROBECHEDFEELFELIL TV 5,
‘—from time to time, dramas of a grandeur and unity truly Sophoclean
are enacted in the real, by virtue of the concentrated passions and closely-

knit inter-d¢pendence of the lives therein.’
ez (Zozk) CToOAFBOEHIhIBRLBERALEEOIT

CCTRRIER Y 74 7 VARBRI LH—% 20 V¥ 7 < BLRICHE

HEhn | Fis)
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BTRABIEEA VWO ERO—E L W5 ABTHr Wy, I
IO (ERTREA L LTSRS XDl ), EANREKDHLCTE -
TWwhe P.RMEADT o TCWHB X5

‘—individual becomes isolated and renders himself the object of study.’

TEA GBI THEOXS Lich | (FL) OThHB, [EE] ox
B2V ACOWTHBRCEhBESTRDLNTND, [HAAXT) vy o0
BTl i L BIROPOAIL - & D L~V F 4 — FORESITCE - T
Who TRENEBEARDHCESh 2 DESTEIEECSOTC, EEL
TABPHFEC LD DD THEY, LEALDOFTHC—BHELRAALILEDT
Bbo
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THPTEY o - V1 REST—REBENCRD, »—F L LBRNHO
EREO—ACHEZBND LI ST=DTHbDo
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BELOBEHTHLBERIIOKELZRD IS RL LERTHS Z L25HL
hBThAd,
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‘Love is the dominating motive in Hardy’s stories—No one describes
love more impressively than Hardy.’
(BN A~—T 1 OPROTEM I EF—7Th h — U AR

IS ENC B TeF T o | (EL8)

BUYARAS=T  CEHNORLEL D, ~—T 1 @EBTHE0Y
EDTHBHEEL Do =T 4 OEEPNH BB EAERLHEORED LD
M7 ==, Tk D, EWHNCGTELTIRRTELRTH D, £OF
ChoTH—DENEELBDN THAZTY) vy CORTE] THY, Th
N DIEROKRETHE LI T\ B,

MR DERCDI~YF v — FERHERTERA LR 27 7 =7
L —lAvVF o — FOREOBBEREMEL o HTL 525 fThd
OERDBHED X 5L DFLT —~ Tk, HLETHLHRPYORY
BT, BEL W5 A0 bRAEL LA~V F+ — FOREH T2
BWEOHIFENCHRNTH 5o _

COFMOERET — v IUROEECRLNICHEBRTHE LELD
HFRE DS D. 77V VEBYORMAK L2 2N ORELBROH
HERL TR ZDONHOERTHD EF o T3 HEHIY, Fh—HT
BHFLCIDOEH OO, ZREERLERADEL DD, AILECKHE
FIFTRICEE ESIREE CRYORERT S 7 7 —7 ) — L&A
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‘Recent criticism has sometimes shown a tendency to read too much
into the novel. Implicitly, the story presents a philosophy of life.....It

is much more tempting to place undue stress on the social and economic

background.’

FEEOHIFIZ OPHCK D EL OBHREED L5 LT HEAND

5o WTEMC Z OWFEE D 5 NEBH IR LT 508 LR E

ERCAYEEEE B —FBME b 2] (E20)

LBz OfEROFLT —<ffATHH 5200 ~—7 1 BEBZOfE
g, “The Life and Death of a Man of Character’ [ h 5K % 4 o 1 A
DEOEE] L\WHEIEY DT TEY, FhZoF T/ A ) ADFE
‘Character is Fate’ [ - B8/ Th D | GE2D) 25| L T30, ~v
Fp— FOBUBEZFZDNHDOELEDT —<=Thbo

AV Fp— P T8 2EECES, MAOREREYERLTEHEIL
BT, PRI ERBRELh T TS, TORERMTALT S
ERL, ¥EWTHVERLY, BATHEH LTUIBELZOBENE -
B ARTFBRERELIERORFETH D, il FTH5 LD LEDORH
WERAADOEEY XV L HIT5—H0eh e 0EROEE LY BT
e, FARNDT7 v —7 ) —ICREERALEEFOETNB5ICE -
TWHERBEHEFORFE LESTUBLA) DTH Do

COPERIEA~VF » — FOERBORIBCERT5E4THED, Lo
LEOURPER & oo THEEBBENLBRLIBEIRET S, £TH
BEAAKDO A~V F ¢ — FHEBRERD TEF L RCBHPR AT L1
PRTOIREBY D, £ ORFEPBOAEITII - THEEE L
CTHERR, FRBEDIIELILEBLEVE, B vilkoTEALYE
TABCEFYHERETRLEFVEL, KM 5F=—TRELTLES
T ETHED, BRI LTETRRINTHESG LT, EL DHEEIX
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Br L LT gEE, MROMAME TFRARDS, £ LTERZ OHIC
FEhbEIEAZ Y FSVIFADT 7 —7 ) =KAo THEACIEA L,
—YIOREHR LTS, L LATEFEMNCAET S 7 7 —7 ) —EBRH
B VMR LT LE S 77— 7 ) —3BWEME LTHILLE 4K
BrbTFhe ChERT~VF »— NISBEEHE L L 5 L H Y FEH
DREFTFTHREFE L TREOED Y BREVT 54, FHAZTHTRER
LHEZERSTLE 50 ZTOMCHEECTAFRELLELBIEEE LT
T OETIHD IR Y — R THE LB WX AR TELFOHK
BREDT DL LV o AEREN—TH D RE 2. TOBRBCEYEE
TEFYHRTIHHCEBRAALRBREOLEALESN T OTICHER
ATERT, ~VFv— FOBEREHEELER LICDHEIITROBEEL &,
HEOMMS 7 7—7 ) —CRoTELNTLE S5, ELIFIL, RE
B ETIRBBOLRED 77 —7 ) — LEET D, FORBBROAED
SENFETIEIEBEZRELL D LR 52, B AHLObRTER
L, #L<HAR ORI H TR OAERTERTREE L TIEALTHTL -
AVF = FOEEIREORBLEYE » TAEEYTE LW ER
DWHEL D otetl, ThETh77—7 9 —LORFOOLE DI
HBEOSELBELLIENLBAETLLLDOT, BRABOEROEFET TN
TEHEEFOUBCREOhBRELOTHD;, KOF.B. =2 VOFHE
WY EE LB

‘He is his own enemy, and is destined to fall from his own weakness.’

TEZBESBEOMTHD, BSOBEOWICEETS L 5ERS

UhRTuw5 ] (22

N=T 4 DLOIESR, PIZE TR D27 Y a7 A, Pa—FEED
FROGAECH MmN LN OB 1) OEBEREY O TCH58, #
FRIREPREFNVERSENIZEOENLREREE L - TH D,
~NVF e — FOBEELEREEFIR-> T 5,
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MBTHDD, ThIBRYEL IO TS OMBEELE L%, B
BT fER LI VCIETEYET LA 3oL T8R] TH DL, £
DRITT > L XN ERIBL, TOBKKEOLTELTZ LLLDDL, £
DOLIVEIS T8 Thbe J.I.M. AF o7 — F2ERHLTWS X
SI(H2) ZHIX FA P =7 AF -2V Ty FO [FREEL LIXRE
@i)@’c“%of?ﬁ, FLCOFERBISHEIRD [F4 714 F2AE] O
ThEbotebDThHoTh, LI —F 4 B Lk T LH
Thho ~"VF+r—FIA. J.¥S—F2REIX51C

‘—a man of character obsessed by guilt and so committed to his own
destruction.’

MROFRIT & Dohh, TORBRBCHBECEZTD AR 24
Ly,

‘—castigate himself with the thorns’

NI THSESRHMA LI 5] (E25) L3 5EVRETHCHTE
LTz &5 LTH—7 4 D THRMANHDO—DDEEKEF -7 T
%5 HEHEOHE ] OMELZRY EF50Th% THILLEREL
Vo EBAFHRIR LA L OTRAVE, LRAZTOMBERIBE > T
5o .

FONEZ DIEMOE A IcBEIC R IN 525, BICHN »—H%d
FTHhE S o BREAYF v~ FETRTCOMMYESL R, HOTHSD
XBEATH-C7 7—7 ) —REEMARE LTELhTWHHERO—
ANBRHAZT Y » SOMIILED &\ D KFHERED, TR -7 7
~7 ) —LUFHT O A % 233 LRGN 5 d EROBHAEET 5 &,
IRINDYEBEBELRDO~VF v — FREFCFUO2=FV O Yy s
b, BFRELEXNLALRRBHEIE SV TT» TRESA « 2B
FTo 77=7 V) =82 THEEONEL, BIELELTMELBE T B,
MMRBEOBRTIDISCHGEYEI LD TACHALDX7 7 —7 ) —
CRTHEBICLBLTEDAIN, BoxiinrA LY 5 ET5BENE
BoRbhELIELDLRIRCTETHS 5,
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DI T—=DEHLEELTY, ZO/NSIMEOL D EEYRIT
LB ERTHAZ EBMBRBETHA 5o

I BAOREE

~=F 4 OB RN D HAMBEIHFR TR OB OFTELEL
FIRHEORE B Lo BEEHPERT o7 ¥ty METRIRD 78
WEE EBIGCBEREY D o Tk, 1128 TRM] xR 2 V) AK2OWT
BARICRDOEERLOEERARC LU TTELDIDOTHS 50
' ‘If anyone knew the heath well it was Clym, he was permeated with
‘its odours. He might be said to be its product.’

THNFDOFFZ L MBENCBELED, THIZZ YV A THoRo
HBOEIEEDER, RE, BLEBRLARATHI, HERLOERHLE -
T Lot ] (HE26) '

HoMPOERL, [RROKRNT] ORIEOBY 47 VA REROER
BODLXSHELCHRDOFTRHEINAELL FI=ThHoloo LALE
DB EFCBRGEY, BEFR T 1 OANEBRY K L TEVWEL T
UBX5REY, ARCEORESTMOMEROBED L SIREIEBRL
WIS L RECHEDOFICA D RATRT, 5 T—ADEBAGD X
S ITHRBORBRC LD X ST, BRBEHOERCKRD & BRWH
ANEOEGEZETHEYEOBREILZHOLIRHEEZTH LI
fedo ’ ‘

BOlERPDEOBEELAXFIA L THRB.E [RE] 0=/ FvREFL
Fﬁ—ﬂ—e»%®?xj@b—»ﬁh4ﬁ%%@%éf%égC@ZO
RHEBERMNOFESE S > T30, £ IEDA 2R ERSLEY
EALLDRTRTOEGEBEO BRCTMIR T 5 & 5 ICHi &
CAHTHAIo P—ABed XEHTHEETIZ I LOEROKEL S
FCHEZEET S,

‘Amid the oozing fatness and warm ferments of the Froom Vale, at a
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season when the rush of juices could almost be heard below the hiss of
fertilization, it was impossible that the most fanciful love should not
grow passionate. 'The ready bosoms existing there were impregnated by

their surroundings.’

(70— 2DBRORCAHSIERE Ebcleh WRED X, Ly
5Ly SR TTEHEMBE S bh 3T, EWo kAT ED
B ZJ BEZZ2DEV2>TH IWEHIZ, EARKE SChRA
T FRCE Db IR R EHOF A 2D, 5 L
Fo P DR R T & AT & E < DR oo (2D
DX 73,2 BROTENF1L~—F 4 © antirealism [KEEFE ]| OIrH

CHRTZSDLEL LR, MHCSCTREHBEOFELELD2THS
50 BODEDFIILBERDHFD AT =T 4 IERDLIRE > T\ %o
‘Art is a disproportioning—of realities.—Hence realism is not Art!’
L RE R BT B L ETH B R0 TREERIE
METE 2] (28
HFRDIEHL TS LORENBFELZTLLALNE 7 —-FD
RREN, BRNERSLEEANLSOOR T ARRE S TID
HRCERLI ELTA—F 4 BRACFELE LS.

BTC[AAZTY 9y VOHR] OBFEIOBRAREAREEZRLT
WBDTHD e BAXTY v SITATIED B A,

‘—the complement of the rural life around; not its urban opposite.’

TREOHEEBROMENEE > Td LW DT, HAHENEEYT
X 7ev o 129
¥ '

‘Casterbridge was in most respects but the pole, focus or nerve-knot
of the surrounding country life.’

(AA2TYy PREL DR THBOEREBOR, BRE AR
DL (E30)

ThHY, AEOEELE-Th XL, MOFERLATIELL BRDOFI
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b Twithye ThIEEEOPHRIBNTE S o~ FIOHELAKTH S,
I OWIRROGE =7 1 OBLYR DT L OB E» R THA
DB CEREZ AT DRI 00l DEELLNRD, £ LTERITE
FeERB I AR D 1R T D BBR OISR EF D B EANE o fc & 5 /ik
DEELIFEERHRE L OIOTHD0 ~VF v+ — FOHETLOWE
DEH L ERICEET S HKET -~ — 7 4 DERESEF Sh0OTH D,
Do — FOBEIIME L RPN/ EO A Y - L oMM, TS o
— FO LR % WS ERAEr N TERILEE 2
BREDP2IEDTH Do P. A EADNYF 5 — FIOWTRRICKD
BN OMOT MRS L CHIIL TS b0 LT > TIWTHS 5o

“The impulses of the earlier book that found expression in the psycho-
logical symbolic landscape of the heath are now contained within a single
individual—even his present ability to use symbolic landscape breaks down
before the bare emotion of character itself.’

MFEF O LEBRRBWRAROPICREA S HE R OEEX
SOBEADOHREH I NIz, oo SREUNBRRTEV IO L THHOEN
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TDX5E~—7 4 DIEROFTHRPR LTS HE LS GbR

TH [HRAZFTY vy oOlTR] WBROIEREEIZENTE S,
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‘Hardy the novelist is a major transitional figure between the popular
entertainers of Victorian fiction and the serious, visionary, often symbolizing

novelists of today.’

[IBRA =T 4327 v ) 7THIRROBBRHRE PR LS BORE
RITLER, LE LR ENTH /MR & oMo BRI > HEin
Ayl (E32)
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NOTES
(1) Hardy: A Collection of Critical Essays (Edited by A.J. Guerard p.2)
(2) ibid.(Introduction by A.J. Guerard p.9)
(3) Thomas Hardy (A.J. Guerard p.146)
(4)  The Metaphor of Chance (B.C. Hornback p.106)
(5) Thomas Hardy (A._T. Guerard p.146)
(6) ‘Hap’: a poem written in 1866
(7) Douglas Brown, Jean Brooks, J.I.M. Stewart, etc.
(8) Hardy: A Collection of Critical Essays (Edited by A.J. Guerard p.146)
(9) Thomas Hardy (R.A. Scott-James p.9)
(10) Thomas Hardy (A.J. Guerard p.35)
(11)  The Life of Thomas Hardy (Florence E. Hardy p.100)
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